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Calligraphy, however, must be treated as out-
side the scope of this book, except as an influence
bearing on the art of the Mogul miniature painter.
In Bichitr's drawing, moreover, the artist has
the field to himself, for the mount is a simple one,
discreetly splashed with gold. The strength and
thoroughness of his draughtsmanship can only
be appreciated by examining the original with
a magnifying glass.
Portraiture and brilliant court ceremonials were
the subjects of most of the Mogul miniature
paintings. The Padshah and Ms favourite
generals and courtiers were drawn and painted,
singly and in groups, assembled in Durbai; in
shooting or hawking parties, sometimes in battles
or sieges. The illustrations to the Akbar-aama
give vivid impressions of the great Emperor's
manifold activities, but are more interesting as
historical documents than as works of art. A
rigid code of etiquette prevents the artist from
penetrating deeply the human side of Mogul
Court life. Religious subjects are studiously
avoided, except for a formal visit to a sacred
shrine, or an interview with a Muslim saint-
Restricted to a very limited range of c^eraonial
poses, nearly always in profile, tlie court portrait-
painters could yet show their high capacity as
delineators of character, while they revelted in
delicate finish and in gem-like combinations of
colour, which gave currency to the legend that
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